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$00 0000c00cceeee Ogni voſtro atto 
Ho ſempre con ragion laudato e laudo; 
Benchè con rozzo ſtil duro e mal atto 
Gran parte della gloria vi defraudo ; 

Ma pin de Valtre una virtu m'ha tratto 

A cul col core e con la lingua applaudo; 
Che s' ogn' un trova in voi ben grata udienza 
Non vi trova pero facil credenza. 
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Ix a contemplation of the moſt valuable 
advantages derived from Civilization and 
Literature, we may juſtly eftimate with 
ſecure approbation the invention and pro- 
greſs of the DR ama, as a ſchool of various 
morality, and a ſource of perpetual delights 
It is in Comedy that we diſcover the great 


maſs of comprehenſive and important 


knowledge, the mirrour of coeval manners, 
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and the repreſentation of minute occur- 


rences in common life. The gorgeous 

fictions of Tragedy rarely afford leſſons 

for general imitation ; they exhibit a pomp 

of heroiſm, adorned by the tumid graces \ 
of imagery, and the unnatural conſtraint | 


of metrical preciſion. Such is not the 


ſchool for experience: we are few of us 
born to be heroes or philoſophers; to be 
prodigies of patriotiſm, or paragons of 
yalour. The ordinary occupations of man- 
-kind cannot be guided by the dictates of 
Cato, or regulated by the example of 
Romeo. Comedy is founded in Nature; 
Tragedy is ſupported by Art. 


IT is from ſuch reaſons that we learn 
morefromHoR Ace than from V 1RG1L,from 
Tthe-Satires of Popk than from the Poem 
8 | of 


3 
of MILTON; as we are more inſtructed by 
the diſpoſition of Benedict, or the cha- 
racter of Joſeph Sur 6 ce, than by the fate 
of Macbeth, or the miſeries of Fane Shore. 


A WRITER or an actor who contributes 
a ſucceſsful. picture of local virtues and 


contemporary vices, is-therefare more va- 
luable to the intereſts of ſociety,. than a 


luxuriant Poet in whoſe writings we be- 


hold the florid treaſures of romantic in- 


vention, or a ſublime Actor who repreſents 


terrific phrenzy, or excells in ſtudied de- 
clamation. By the latter we are aſtoniſhed ;. 


by the firſt we are taught. 


AT a ſhort period from the death of 
GARRICK aroſe an Actreſs, whoſe lofty 
genius diſplays in its full luſtre the ma- 

1 jeſty 


We: Bs 


jeſty of complicated grief, the fervour of 
maternal tenderneſs, and the enthuſiaſm 
of conjugal attachment; who exhibits 
with equal ſucceſs the blandiſhments of 
love, and the horrors of madneſs; and 
whoſe aſtoniſhing powers have juſtly re- 
_ ceived that honourable tribute, the ap- 
plauſe of a Nation improved by long exſ e- 


rience, and refined by perpetual criticiſm. 


A conTEMPORARY Wonder, poſſeſſed 
of accompliſhments equally radiant, ver- 
ſatile, and attractive, was not to be ex- 
pected: time, however, has in a ſeaſon 
propitious to public ſagacity conferred 
upon the ſtage a Female Performer, who 
is amply endowed with the firſt requiſites 
for theatrical perfection, and in whom are 


blended the refinements of Elegance, the 
archneſs 
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archneſs of Mirth, and the ruſticity of 


Nature. 


IT is the province of Beauty to light 
Criticiſm, while it is the intereſt of great 
abilities to ſolicit and detain it. By this 
criterion of real deſert we are to eſtimate 
the merit of Mrs. JoRDAn, who, with- 
out the leaſt help from private intereſt or 
public panegyric, has attained the ſummit 


of theatrical reputation, and to whom is 


juſtly aſcribed the unequivocal poſſeſſion 


of original genius, 


Tu claim of Actors to inceſſant ap- 
plauſe, muſt reſt entirely upon rare and 
incomparable talents. Superficial dexte- 
rity. may obtain tranſient approbation, by 
an attraction unexpectedly borrowed, or 

| a grace 


- — 


. 


_—- k 
* —— 


1 


WE. 
—ͤ— CCC : —— — — — - 


— itt 
= . — — — 7 
ons — — „ 
WO — — — — — —2 * 

OE rr — 

— — — aw 4 
n * * * 

a — 4 I 


_—_ > — 
_ TW— <= es vo op ore ogy 
= 
- ©. << 
— 0 * 


— 
— — WA ¶ů en, — — ſ— — — — — — * 
—_ . — — . —_ _ 
— 
_ — . 7 5 


5 1 
a grace caſually ſnatched; but it is ſolid 
excellence alone“ which can bear rigorous 
inveſtigation : at the impulſe of agreeable- 
novelty we readily applaud what does not 
always deſerve our approbation ; and he 
muſt indeed be a phlegmatic ſpectator, 


who 


be Le Bel Eſprit eſt de la nature de ces pierres 


& prẽcieuſes qui n'ont pas moins de ſolidité que 


« d'eclat. Il my a rien de plus beau qu'un dia- 


& mant hien poli & bien net; il Eclate de tous cotes.-. 


& & dans toutes ſes parties: 


«& Quanta ſodezza, tanto ha ſplendore. 


« C'eſt un corps ſolide qui brille; ceft un bril- 


&-Tant qui a de la conſiſtauce, & du corps. L'union, 


& le mélange, Vaſſortiment de ce qu'il a d' ẽclatant 
* & de ſolide fait tout fon agrẽment & tout ſon 


66 prix,” 25 ö 
ExTRETIENs d' Ariſte & d' Eugene IV. 
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E 
ho at a theatre does not ſometimes ſatri- 
fice his judgement to his enthuſiaſm, 


Ir is told of Racive, with no great 
credit to his good ſenſe, that nothing 
provoked him like the praiſes of the vul- 
gar. The teſt of extenſive powers, is the 
frequent admiration of the judicious, united 
with repeated applauſe from the million. 


Ar this æra of national improvement, 
it might have been expected, that among 
the Sons of Learning” who with well to 
the advancement of Taſte, ſome one ſhoald 
ariſe who would ſolicitouſly employ eru- 
dition and judgement on their beſt and 
nobleſt objects; to eſtabliſh the increaſing 
rectitude of public opinion, and to aug- 
-ment the acknowledgements due to un 

common 
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common excellence. But when I deplore 
this negligence, it is perhaps not reaſon- 
able to expect ſuch helps from ſuch autho- 
rities: to thoſe who attempt to illuſtrate 
Wit and Humour by copious Learning, 
we may apply the ludicrous expreſſion of 
Dr. FARMER; „they may as well ſtudy 
„ the Talmud for an explanation of 


& Triftram Shandy*.” 


Tat office of a Dramatic Reviſer is 
therefore often uſurped by thoſe whaſe 
opinions are crude, capricious, and venal ; 
or, as in the preſent caſe, by ſuch as 
would be happy to reſign the pen to ſupe- 
rior profeſſors of Theatrical Diſquiſitions. 


TasTE and Criticiſm can be improved 


only by a frequent recurrence to models 


of 
Eſſay on the Learning of Shakeſpeare. 


[ 9] 

of perfection. It is upon ſuch principles 
that I have ventured, perhaps with pre- 
ſumptuous temerity, upon an undertaking, 
which, to execute ſuitably to its object, 
would require profound judgement, ma- 
ture experience, and delicate diſcrimina- 
tion: to enumerate the various excellen- 
cies diſplayed by Mrs. JoxDAxN through 
the different characters in which ſhe has 


appeared. 


Tur ſeverity of Criticiſm has denied 
to this great Actreſs the attribute of per- 
ſonal Beauty, To mere Beauty her real 
friends will readily relinquiſh the claims 
which might be made in her favour; for 
ſhe poſſeſſes thoſe attractions which are 
beyond all Beauty, and above all Praiſe. 
Her countenance preſents to the ſpectator 
a repreſentation of ſtrong expreſſion and 
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11 
animated diverſity: the vivid brightneſs 
of her eye illuſtrates every ſpeech with 


ineffable power and unerring brilliancy: 
her laugh is tinged with the moſt exqui- 
ſite humour, exciting at once merriment 
and delight: ſhe poſſeſſes in an eminent 
degree the power of impregnating her 
voice, in its various modulations, with 
the effuſions of ſentiment, and the viciſſi- 
tudes of paſſion. Her pronunciation is 
beautifully correct, and with equal ſucceſs 
deviates into levity, or riſes into eloquence. 
We may truly ſay of Mrs. JoRDAN, that 
all her attitudes are expreſſions, and that 
every geſture is a uſeful precept to preſent 
competitors and future performers. She 
repreſents, with a new poliſh, 

<< Thoſe nameleſs graces which no methods teach, 


“And which a maſter-hand alone can reach “. 


HER 


* Pope's Eſſay on Criticiſm, v. 144» 


1 
Hex general action, her lively beha- 
viour, and her ſerious deportment, are 
all ſupremely graceful ; ſhe ſeems to poſ- 
feſs that by intuitive elegance, which 
others arrive at by long ſtudy and re- 
peated application.. N 


Tux CouxrRY GIRL affords a laviſh 
proof of her predominating excellence. 
She diffuſes through every ſcene power 
of Fancy and affluence of Judgement. 
Among the paſſages for which ſhe deſerves 
to be particularly extolled, J muſt notice 
the aſtoniſhing narvete with which ſhe 


recites the ſpeech to Meodh in the firſt 


ſcene of Act II. Ay, but if be loves me, 
<& why ſbould he ruin me? &c,—The baſh- 


fulneſs which the aſſumes in the ſpeech to - 


Harcourt and Belville : ** Nay, now you 
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112 ] 
ce jeer one. — The air with which ſhe ut- 
ters, Theſe are fine ſayings, to be ſure, 
& Mr. Belville,” &c. the clandeſtine 
compoſition of her own letter to her lover, 
the exchange of it, and indeed the whole 
aſſemblage of beauties in the fourth and 
fifth Acts, I will not injure by particular 
praiſe, as it is perhaps difficult to ſay in 
which ſhe is ſuperior to the reſt; nor can 
ſuch traits of performance be ſatisfactorily 
defined : theſe are the exalted and ſubtle 
perfections of an Actor which Mr. SHER 1- 


DAN happily calls 


« Incenſe too pure, a bodied flame to bear; 
« Its fragrance charms the ſenſe, and blends with 


ec ajx ®,”? 


In SHE wOULD AND SHE WOULD Nor, 


her queſtions to Trappanti (Act I.) con- 


cerning 
* Monody on Garrick, 


* 


[ 13 1 
cerning Don Philip's Miſtreſs; the laſt 
ſpeech in the ſame Act, which ſhe ſpeaks 


inimitably, and which may be numbered 


among the happieſt inſtances of dramatic 
eloquence ; the enchanting gracefulneſs 
with which ſhe enters ſinging ; her inter- 


view with Roſara, where gay confidence, 


dexterous policy, and female coquettry, 
are ſo powerfully exemplified ; may be all 


rr — 
— — — — 
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regarded as the productions of a mind 
accuſtomed to nice diſcernment, and ſuc- 
ceſsful embelliſhment. Above all, the | 
Duel- ſcene with Don Philip, in the fourth # 
Act, where cautious anguiſh and trem- " 
bling expoſtulation are ſo finely contraſted 
by the ſubſequent diſplay of artificial ar- 
rogance and aſſumed intrepidity : | i 


& Graceful to ſight, and elegant to thought, 
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The brave are vanquiſh'd, and the wiſe are 
« taught. - Dr. Youns. 
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From the lines ſpoken to Don Philip, 
$ at the diſcovery of her plot *, the hearer 
perceives for a while the united powers of 
refined Art and genuine Nature; Tragedy 
{ = diveſted of gloom,. and Pleaſure reſcued 


from levity ; Heroiſm free from ſonotous 


| tumult and unnatural affectation. 
7 | Ir is the peculiar attribute of Genius, 
1 to create ſuperiority and excellence from 
| circumftances barren of intrinſic worth 
| and importance. In the Rome, poor as 
k it is, Mrs. JorDan diſplays a matchleſs 
power of enchaining attention and com- | 
1 manding applauſe. Through all the ſcenes, f 
we are preſented with uncommon tints of 
N dramatic portraiture, depicted with ſkilful 
* negligence and ſportive luxuriance. Her 
i two 
& Hyp. Examine well your heart,” Cc. 
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11 
two ſongs are entitled to the moſt unli- 


mited commendation, and every auditor 
hears them repeated, with freſh delight. 


In the VigGin UNMASKED, a wretched 
piece, equally deſtitute of plot, moral, 
humour, and ſentiment, we may ſay with 
HoRaACE, Lujit amabiliter. She exerts that 
happy talent, which PoPe, in his Preface 
to SHAKESPEARE, calls “ ſomething be- 
«© teveen penetration and felicity. To this 
praiſe may be added, the acquieſcence of 
a mixed audience: the polite are amuſed, 
the witty are enlivened, and the vulgar 


gratified. 


THE STRANGERS AT HoME, of which 
the muſic is attractive, and the plot lively, 
owes 


* « Perhaps he may take it in dudgeon, &c. and 


% Dear me, how I long to be married !” &c. 
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owes much to the {kill of the performers, 
Among theſe, Mrs. JoRDAN preſented a 
beautiful picture of a complete petit-maitre. 
In the charming air *, which ſhe ſung 
delightfully, ſhe exhibited with wonder- 
ful elegance the airy graces of a faſhion- 
able trifler; but they were ſuch graces as 
a faſhionable trifler can but rarely attain, 
Her ſprightly ſoftneſs makes every ſpec- 
tator regret that the character does not 
allow a more extenſive range wherein to 
prolong her animated diſplay of poliſhed 
manners. | 3 


AFTER her firſt performance of Heyden, 


in the TRI To SCARBOROUGH, the pub- 


lic was peſtered with æruge mera, the pert 


malevolence of ſome diurnal critics, 


whole 


* « When firft I began,” &c. 


4 


13 


„„ -- | 


"whoſe petty cavils remind me of two ridi- 


-culous lines by SwIFT : 


Like the watermen of Thames, 


C We row by, and call 'em names.” 


WHoEveR aſſumes the office of dicta- 
torial Cenſor to the Drama, ſhould be in 


ſome degree converſant with Nature : 


ce Thoſe who givern Iſlands, friend Sancho 
„ Panza, ſhould at leaſt underſiand Gram 


* mar*,” No man can juſtly decide 


upon 


* The accompliſhed Reader will recolle& the 


previous diſcourſe between Don Quixote, Sancho, 


and the Barber. 


© Governadores he viſto povay, dixd Sancho, que 
te à mi parecer no llegan à la ſuela de mi Zapato, 


y con todo eſo los Uamanſennoria y ſe ſirven con 


66 plata, Eſos no ſon governadores de inſulas, re- 
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upon capital performances without a fre- 


quent review of them. 


A FLUTTERING critic, naturally un- 
qualified to judge, pops into the Theatre 
for thoughtleſs recreation, and at the con- 
cluſion of the piece hurries away, fur- 
niſhed with half hints and fugitive opi- 
nions: 

&« Thus is th accompliſh'd 'Squire endu'd 


„With gifts and knowledge per'lous ſhrewd,” 
HUDIBRAS. 


A PETULANT and peremptory condem- 


nation is more eaſily ſupplied than a di- 
ſtinct 


te plicd Sanſon, ſino de otros goviernos mas manu- 
5 ales, que los que goviernan inſulas por lo menos 
han de ſaber Gramatica,” 


Don Qurxorz, Parte . II c. 3. 


L 19 ] 
ſtinct and deliberate reviſion “. A haſty 
compariſon was therefore made between 
Mrs. JoRDAN and Mrs, ABINGToON : nor 
was this ſufficient; for the. aſſailant ſtig- 
matiſed the whole performance, and con- 
ducted the attack. with all the ſplenetic 
wantonneſs of ſuperficial] criticiſm. We 
were told that her carriage was aukward, 
and that her colouring was groſs and li- 
centious : 


A tous les ſois Caquets nayons aucun tgard. 


D 2 'TrHEsE 


On nous croiroit gens à reflexions; 

Mais nous difons beaucoup, & nous ne penſons gueres z 
Bien rarement de nos déciſions | 
Sommes-nous les proprietaires, 

Nous repetons de bouche, ou par écrit, 
Ce que d'autres ont dit, & ſouvent après d'autres. 
Pure Memoire erige en Eſprit, 
Jugemens ͤtrangers que nous donnons pour n6trese 
La MoTTE—FABLEs, Liv. V.-zg. 
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Tusk faſtidious champions of affected 


delicacy ſhould remember the important 


advice of Brit, in the DouBLE DEALER®. 


TRE Heyden of Mrs. JokDan may be 
claſſed among the fineſt exhibitions of the- 


atrical greatneſs preſented by any Actreſs, 
upon any ſtage, Of her own characters, 
it is certainly the firſt, whether for un- 
equalled ruſticity, characteriſtic ſingula- 
rity, or uniform chaſteneſs. We here be- 
hold vulgarity diveſted of diſguſting coarſe- 
neſs and infipid ſameneſs. Through the 
whole of her appearance on the ſtage ſhe 
is perpetually acting; and at every minute 
ſhe interweaves traits of character with an 


ingenuity 


*Briſt. Careleſs, bring your apprehenſion along ( 
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with you. | 13 
DOUBLE DEALER, Act I. 


3 
ingenuity and ſucceſs ſearcely to be ima- 
gined. Such are, the aukward air when 
ſhe firſt enters, the uſe ſhe makes of the 
flice of bread and butter, the ſilent ſhow 
of ſurly diſcontent. Her adjuſting the- 
dreſs of the nurſe, the refuſal to be locked 
up, (Act V. Sc. I.) her ſudden compli- 
ance, and her manner of leaving the ſtage, 
can never be excelled. Her entrance in 
the laſt Scene, her deportment in dividing 
the cake, her approach to Lord Foppington, 
her introduction to Amanda and Berinthia, 


her intreaty to her father, and her unap- 
peaſable diſtreſs. 


To the character, which, as written, is 
very ſhort, ſhe has added ſuch embelliſh- 
ments in her repreſentation, that it is raiſed 


from excellence to ſupremacy. The admi- 


rable 


( 21. 
rable ſketch becomes a perfect picture, 
variegated with richneſs, mellowed with. 
ſoftneſs, and proportioned with exact and. 
unequalled ſymmetry, 


THROUGH her performance of Viola, in 
TwELFTH: NIGHT, every. attentive ob- 
ſerver diſcovers a ſeries of poetical beau- 


ties, delivered in a uniform tenor of pure- 
ſenfibility and eaſy elegance. 


THe plaintive character of Viola admits- 


of little verſatility, and leſs mirth. It is 
a union of ſentimental fervour, doubtful 
paſſion, and occaſional diſtreſs. In the 
Duel, all the merriment is excited by Sir 
Hndrew. Her acting in that ſcene is re- 


plete with many touches of minute diſ- 


crimination and genuine nature, and ſhe 
| finely 
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finely oppoſes the diſtreſs of female terror | 


to Sir Andrew's groteſque picture of con- 
temptible cowardice. At the firſt inter- 
view with Olivia, ſhe preſents a dexterous 
ſucceſſion of lively reply and earneſt ex- 
poſtulation. Of her pathetic effuſions, 
we may principally ſelect theſe three: 
© Make me a willow cabin at your gate,” 
(ART.)—the famous one, ©* She never told 
<< her love, —and her reply to Scbaſtian in 
Act V. At her delivery of theſe lines, 
the ear is gratified with perfect harmony, 
and the mind charmed with perſpicuous 
arrangement. Energy and propriety are 
alike regarded, and the audience is again 
feaſted with an illuſtration of SHAKE= 


SPEARE. 


In the IRISH WI Dow, her merit is con- 


ſpicuouſly great. The elegance of her 
dreſs 


[ 24 9 
Areſs in the firſt Act recalls to the mind 
of every ſpectator that delicacy of Taſte 
diſplayed by Mrs. ABINGTON, ever new 
and ever graceful ; neither encumbered by 
the pomp of variety, nor overpowered 
with the blaze of magnificence. In that 
ſcene with the Nephew, her deportment 
was agreeably gay, with.a due mixture of 
conſonance and propriety, and without any 
grace borrowed by imitation. In her arti- 
ficial ſallies of levity at the Park ſcene, 
ſhe acquitted. herſelf very happily; but her 
viſit to Wittol, in diſguiſe, may diſdain 
equally cenſure and praiſe. As a compo- 
ſition, the Epilogue ſong has not much 


to recommend it; but, ſkilfully executed, 


it generally produces a forcible impreſſion 


upon the hearers. An Engliſh audience 
can never forget with what a conſcious 


fervour and pathetic tenderneſs Mrs. Jor- 
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'DAN acknowledged the partiality of the 
Public, in her recital of the laſt ſtanza, 


when the inflexions of her voice diſplayed 
in every line ſolicitous gratitude and art- 
leſs melody. 


AMIDST the dubious reports to which 
profeſſional ſituations are always liable, 
Mrs. JoRDAN holds a very high place in 
the general opinion, Her prudent condu& 
and amiable diſpoſition are to be men- 
tioned with particular praiſe. She is not 
one of thoſe deſcribed by Dr. Youne, 


«© Who ſtifle Nature, and ſubſiſt on Art, 
«© Who coin the face, and petrify the heart.“ 


THz world have juſtly agreed to eſteem 
her private virtues, and to re-echo the 


emphatical lines in her own Viola: 
E — Tho? 
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“ Tho” that Nature with a beauteous wall 
e Doth oft” cloſe in pollution; yet of thee 
J will believe thou haſt a mind that ſuits 
% With this thy fair and outward character.“ 
TWELFTH NIGHT, AGT. 


Wren I conſider my preſent deſign, 


and recollect that I have dedicated a few 
hours to the review and inveſtigation of 
characters which ſhe has ſo happily illuſ- 
trated and adorned, I cannot but wiſh that 
a more able obſerver had entered into the 
diſquiſition which I have here attempted. 
To augment Mrs. JoxDAx's fame is not 
within the power of caſual writers, or re- 
gular criticks ; her celebrity ariſes from a 
ſource where {he may look for preſent and 


future greatneſs, the luſtre of her own ori- 


gina! genius, 
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IT is, however, far from being the leaſt 


of my pleaſures, that I have the honour 


of contributing this diſintereſted praiſe to 


the abilities of an Actreſs, whoſe tran- 
ſcendent excellence has received the ſanc- 
tion and the patronage of a judicious Pub- 
lic, I ſhall ever, with the trueſt delight, 
join the loud acclamations of an enrap- 
tured audience, whoſe partiality is equally. 
excited and recompenſed by her invaluable 


merit. 
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